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Art in War—and After

When we think of Canada’s resources, we are apt to forget about
those kinds of wealeh chat belong, not co.anybody in parcicalar, b (0
body. A building like the Peace Tower at Orawa, a song like
SR e e s L
them. But if we look after them, remember them, we can cnjoy them
for their own sake. They arc part of our assers. The articlé discusses
chis kind of wealth and raises a number of points for discussion:

() Why do the Nazis burn some books and call some paintings
decadent? Can a democracy afford to ignore art?

(2) Is chere @ risk that we may lose works of arc by defaule or
neglect? If so, what do we lose besides paper, pigment of stone?

(3) Is the making of picrures jusc as nacural 2 job as the making
of bread? Must artists be the long-haired type?

(4) Is art only possible in ancient, distant places? Is it uscful
in a young country like Canada?

), What have Canadisn ariss been doiog, fn peace and wae
What do they offer
(6) What steps can b taken i out counry on ehe arcitic front to
help make a becter Canada after the war?
W | The article is followed by a li
) a0 £ suggestions made by Canadian
Lﬁr{/‘,ii/ artisrs themselves. They chink that
help given by the Canadian govern:
menc o desgners, performers and
audicaces will pay dividends in peace
: and prosperity for all. Have a look
at their argumeats.

n@“: \
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ART—Canadians,
for the Use of

By Banxex Famier

'HE notion that arc is jusc

‘arty’ — thac it is forcign
to our common humanity and
belongs merely o a few oddly-
dressed individuals — gets no sup-
port whatsoever from history.
History — the history of you and
me and of your children and of
our ancestors — tells us that we
all learned to draw — or at least
that we all did some drawing —
long before we learned to write.
Everyone who reads this printed
page could go back in his life
if he could remember clearly
enough — to a time when he
couldn’t write and couldn’t read
cither, but was as happy as a clam
when he was drawing. Yes,
drawing. Not drawing well, buc
making lincs and shapes on  big
sheet of paper with coloured
crayons or something of the sort,
and doing it with immense pleas-
ure and concentration.

This was the time in Mr. Every-
body's carly life when the business
of writing the word horse

hirse

was so mysterious and complicated
that he only learned o do it very
slowly — with great pains and
with much rapping of knuckles —
and dido'c properly understand
it even then, whereas the business
of drawing 2 horse to the extent
of getting the four legs on the
under side and putting the il ac
one end and the head ac anorher,
was something that he understood
completely from the starc. Afcer
all, there was nothing to cxplain.
Drawing at chis carly scage in his
life was natural and writing was
— by comparison — arcificial. ¢
s because drawing is so natural to




every child thar we stare him
drawing as soon as he is well out
of the cradle as the surcs way of
keeping him quiet. Any father

of young children knows that his
wallpaper isn't safe from ateack
while crayons are to be had

Caveman’s Angle

If we enquirc of the caveman,
who lived in the childhood of the
‘human race, we can learn the same
lesson from him. He too found
‘himself drawing one day — quite
nawrally and spontancously —
withour ever having gone 1o
school. Drawings of animals have
been discovered in che caves at
Altamira in Spain and clsewhere
tha are as good as any that have
ever been made. You would
hardly believe it. These drawings
not only look like the animals
bison and wild
they fecl
like them too. You ger cheir

they represent
goats, for cxample —

charactcr or their strength or cheir
specd — all sct down with 2 won-

derful simplicicy and with an
understanding sharpened by real
knowledge. These were the ani-
mals thac man hunted for his food
It must have been because he
hunted them that he was able ro
The modern
artist when he sces them can only
shake his head in despair. In this
matter he has nothing to teach his
ancestors, he can only learn from
them.

Yet when these drawings were
made — perhaps ten, perhaps
thirteen chousand years  before
Christ, in what we call the Old
Stone Age — mankind was in its
infancy. As yet man had n
learned to tame any of the animals
he hunted nor to grow vegerables
to feed himself nor to bake clay
to make poteery nor to fashion so

draw them so well

simple a thing as a wheel — to say
nothing of inventing an alphaber
and writing with it — but he had
alrcady discovered that he could
draw and, using what scanty
matcrials he posscssed, had scratch-

od these astonishing figures in the
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soft rock of his cave and tinted
them with rd and black. We
don’t know for certain whether
he drew them for fun o for some
other reason connceted with hunt-
ing supcrscitions.  Probably the
latter, But he drew them and
tha is cnough.

Can Everybody Dratw?

Putring these two together—the
child sprawling on the floor wich
his box of crayons and the cave-
man scracching at the rock in the
cwilighe with his sharpencd flinc
—we can sce without cnquiring
furcher that drawing is not an in-
vention of the idle rich or a mere
accomplishment of the art schools.
It is onc of the basic activitics of
the human race—one of the things
we first did and were first prompecd
todo. 1f we had all followed our
first impulscs, perhaps we should
all be able to draw rather than to
write. Why not? We know any-
way thatif there hadn't been draw-
ing first there would have been
no writing at all. The lereers we

in writing — and in printing
igs 1o begin with.
They only turned into letters later
when they became fixed and started
to mean something different from
what they meant in the beginning

In some countries — notably in
China — the ar of writing is o
this day an arc of drawing, done

with black watercolour and a
flowing brush, as any Chinese
laundryman can show you.

And even we
hard-hcaded of us — have to draw
When we arc stuck
somewhere — maybe in a commic-

even the most
sometimes.

tec meeting or in a dentist’s wait-

ing-room — what do we do but

doodle and what is doodling but
drawing?




Icis curious to eflect that, while
every child draws at some time or
other, the number of adults who
draw must be very small indeed
Perhaps one in a thousand, per-
haps less. And what is worse —
the remaining nine hundred and
ninety-nine — or all but a very
few of them — lose any sense of

THE ARTIST—The

drawing they cver had and get the
notion into their heads that it is
something special and superfluous.
And they begin to think the same
about art in general. And aboue
artiss too, as if they were dif-
ferene from other people and a
lieele queer.

Forgotten Man %

If the great majority of us have
got so completely out of touch
with this basic activity — and oue
of touch with art and artists as a
whole — there must be a reason
for it. It would have been more
natural, onc would think, to have
kept in touch. Withoue enumer-
ating the other activities of the
caveman, we can agree that we
have gone on doing them all
from that day to chis. It is are
that has got a little cold-should-
ered. Why did chis happen?

One answer is that the schools
are to blame, that we have educar-
od ourselves ouc of ir. Educa-
tion, we are cold, has become too

intellectual, t00 formal, too dry.
Too much spelling of words, t0o
much adding and subtracting. Too
much learning of rules, too much
theory, too litle practice. Some-
times under such a system it scems
as if school were all words and
words and nothing clsc

1t Wasn't Always So

I isn't any usc blaming the
schools, though, and expecting
them to put things right by them-
selves. The trouble scems rather to
come from society as a whole and
0 to concern us all. It is a fairly
recent trouble two. In the days
when the artist was a part of the

otils whic appear in Catisdisn, Aics b e reandol s exprssing e viewsof the
individual Defomc
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6

community he lived in, when he
worked along with everybody else
juse like the blacksmith or the
carpenter, no one ever questiond
his value, there was no arcist’s
problem then, He did his job like
any other man and there was no
more to be said abour it. The
great cathedrals of the Middle
Ages — Charres and Reims and
Ely and Durham and Strassburg —
must have employed whole armics
of artists and artisans — archi-
tects, painters, staincd-glass men,
seulptors and carvers in wood and
stone, metal-workers — whose
work remains, though their names
are forgotten.” Does anyone think
they were at variance with their
fellowmen or were in any way
treated differently? Certainly not.
Society — in this case the church
—employed them and gave them
the standing they needed to make
them feel that they belonged.

And 50 it must have been in all
the days of history when things
were made that we continue to
value—great buildings, paintings,
statues, or poems or music, The
artist was the servanc either of
the people or of the state, or of
leading institutions within the
state or of wealthy patrons who
were institutions in themsclves,
You can check up on chis in An-
cicat Greece or Renaissance Iraly

Broadly speaking, the whole

story of art down through the
ages can be told—and should be
told—in terms of society, of what
people needed and how they lived,
and shown to be inscparable from
the progress and dignity of our
civilization.

Out in the Cold

It is only in reccne times—with-
in about the last couple of centu-
rics — that the artist has fele
isolated and pushed out into the
cold. And he is not dcluding
himsclf. Compared with most of
us who can get a job and carn a
wage, he is pushed out. Anyone
can see by looking at the way the
world is run today that there
isn't any obvious place for an
artist to hang his hat, no mateer
how good he is. He has to take
his chance in the general scramble
and take 4 handicap 0o because
the demand for his work is so

ungereain.




It is true char he can go in for
commercial are — and commercial
art should not be despiscd.  The
advertising pages of some of our
modern magazines arc sometimes
more exciting than the contents
proper. They even self the maga-
zine. Bur nobody—neither the
advertiser nor the artist he em-
ploys—would arguc that chis is
the way to get che best out of art.
Ofcen the best areist is the onc
least suited 10 commercial work
and yet he sees n0 other way of
making a living.

Who the Artist Is

Who is the besc artist? He is the
one who is best able to grasp and
to put across to us the things that
count if we arc o get the know-
how, not merely of things like
flying or welding, but of sing

We work, fight and dic for
things the importance or truth of
which we do not always fully
understand.  Sometimes we be-
lieve in things that are falsc or
worthless. A good artist—one
who is really seasitive to his sur-
roundings — can help us find the
way. Rembrandt, for instance,
after getting into the big moncy
by painting portraits of the rich
decided he had been pandering to
the pride of a few vain individuals.
The real greatncss of his country
lay in the character, stoutness and

honescy of the ordinary folk — the
student, the housemaid, the old
fisherman. So he began to paint
the common man, whom he en-
dowed with 2 dignity which has
endured to this day. His paintings
help us grasp the great democratic
idea of equality and frecdom for
all men.

Of course, Rembrandt's neigh-
bors dida’t quite sce what he was
driving at. Rembrande paid dear-
Iy for having been akle to feel and
express a great truth ahead of his
time. He was allowed to starve to
death; since no one was prepared
to pay him for piceures which
they regarded as ugly

What the Artist Does

I is only when conditions arc
againsc him chac the type of
artist emerges who stands outside
socicry and calls himself an indi-
vidualist or a Bohemian or an
anarchist and paines picturcs thac
nobody can understand and thar
don't scem to mean anyching. In
short we get the ‘arty’ artisc
whom we don’t like and who pro-
bably docsn’t like himsclf. All
we have to do when we mect him
is to remember that it isn't alto-
gether his fault if he is like chat.
Te is partly our fault too.

And the same applics to the idea
which he spreads around that art
is something different—something

-

chat only these queer bohemians
and cccentrics can produce. Any
artist who is honest with himsclf
will tell you that when he paines
or carves or models ot builds, he
isn't using any special faculty
that he has and we haven's, but
is juse using his wits the way
everyone clsc docs.

- when things go against him

If he is painting a picturc he may
begin by drawing a line to rep-
resent the horizon, which he docs
by looking at the real horizon or
remembering it and then deciding
where to put it in the square of his
picture — cither high up or low
down or the same or not the same
—and if he doesn's like the first
line he draws, he draws another,
and soon. He doesn’t use his mind
any differently from the way we

9

use ours when we have t0 sct out
a shop window or grow a patch of
vegetables or plan a week's holi-
day. We all have the same kind

“of contrapion for chinking with,

just as we all have two arms and
two legs, and four fingers and a
thumb on cach hand. The artisc
has just the same outic as the resc
of us.

AIL Artists of Soris

If we could get to the bottom of
it we should probably find thac
art was simply part of the familiac
instince w0 do things with our
‘hands, to make things. This is so
decp an instinct that human life
is unthinkable without it. Every
boy has it and every girl, chough
they may Have different ways of
expressing it, the boy running to
meccano and model acroplanes,
the girl perhaps to dress-making.
Every adule has it 100, and the
happiest arc those who find an
outlet for it — carpentering maybe
or photography or weaving or
embroidery.

But where in any of these ac-
tivitics docs arc begin and where
does it stop? We simply can’e say.
Is the man who makes the fronc
door not an artisc when the man
who makes the door knocker is?
There is nowhere to draw the line.
Tt s all one activity from the Jeast
job to the greaest.




CANADIAN
ARTISTS

Another really absurd notion
ehat gets into mea’s heads is that
art belongs to all the so-called
forcign countrics and has nothing
to do with home. This is the
notion thar makes buyers think
that a picturc can’t be very good
if itis signed Smith. Put the name
Spagheti on it or Vere de Vere o
someching fancy and they will
give fifty dollars more without
blinking. They forget thar Can-
ada is just as much an art-pro-
ducing country as any ocher. And
they forger that it has an art-
history to0.

If you want o look at the be-
ginnings of arc here in Cagada,
you can begin with the mea who
firse buile log<cabins and snake-
fences in the bush. If you don't
feel the art in that, you're bound
<o feel it in the canoc of the inland
waters or the farniture of French

Canada or the totem pole of the
West Coast. These are all works of
art and all Canadian-made.

It was the fecling for these
things and for the Canadian lives
& which these chings belonged,
that made artiscs go out and
paint them 5o that people would
know what they were like. Tom
Thomson was this sore of artist.
He was a woodsman first and an
artise aftcrwards. He was like
our fricnd, the caveman. It was
because he could find his way back
t0 camp with his cycs shut and
catch fish when no onc clsc could,
that he was able to describe the
North country so wonderfully.
The National Gallery in Oteawa
has a hundred and more of the
little sketches he made in Algon-
quin Park.

Another of these artists s
Emily Carr, who was so fascin-
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ated by the Indians and the Indian
villages of the B.C. coast that she
ended by painting them with the
same enthusiasm for her parc of
Canada that Thomson had for his
She makes you fecl the B.C.
forests the way an Indian fecls
them.  When you stand in a
roomful of her paintings you
realize how old Canada is. The
reminder is worthwhile.

These are two of the artists who
have_described Canada in paint
Along with a number of others
who worked in the same spirit
they have painted the length and
breadth of Canada — the Arctic,
the mountains, the prairie,  the
norchern Iakes in spring, fall, and
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winter. At its best this school
of landscapc — cspecially in
the work of the last thirty or
forty years — has produced paint-
ings that awaken in the breasts of
all Canadians a knowledge of the
country they inhabit and a sense
of pridc in it

Artists Serve Their Country

Right now some of the best
Canadian artists arc doing a
similat job, telling us more about
the war cffort than any onc of us
could see for himself. This in
its way is as much a national ser-
vice as other kinds of reporting.
Yet it can’e be said that such jobs
were done before the war with our
help or with our encouragement.
We were racher indifferent to the
Canadian art efforc when it was
under way and sometimes even a
bit hostile. It was only after the
event that we wakened up o
the fact that we liked what these
men had done and understood it
and valued ic. This is an im-
provement on fifty years ago when
we didn'r like Canadian art and
there wasn't as much of it to like.
But chere is n0 nced to stop there.
If Canada has produced so much
already in the field of arc, why
shouldn’t she go on to produce
morc? What can we do aboue ir?
How can we help?




THE CARE AND

FEEDING OF ARTISTS b

We don’t exactly know what
it is that makes art flourish at one
time and languish at another. We
don't know what it is that sends
it now to architecture, now to
painting, now o music, now to
poetry, and so on. O at least we
only pardly know and we don’t
know cnough to zontrol it. If
we did, England could have a
Shakespearc all the time, or Ger-
many a Bach, or Holland a Rem-
brande. Or we mighe have all
of them all the time, which would
pethaps be oo much of 2 good
thing.

But we can see that ic isn’t just
a matter of accident. It depends
on conditions, geographical and
social, which we can do something
to improve, If we can’t produce
are ac will, we can — wichin
limits — produce conditions fa-
vorable to art and then take what
we get

It may be of especial interest o
Canadians to note that twice at
least in the recent history of the
North American contincat changes
of a social and political kind
have influenced are.

Take a Look at Mexico

The outstanding case is Mexico
which, until 1911 2 very backward
country, has since modernized
itselfand become more progressive.

This was not casily achieved.
The change was a violent one and
the Mexican arcists—o their ever-
lasting honor—helped to make it
effective. They pointout chat cheir
councry was backward, their peo-
ple oppressed. And through their
are — through posters, through
paintings covering the walls of
public buildings, through car-
toons — they hammered home the
idea that a change had come and
that the people, although illiterate
and poor, were capable cnough,
brave ctough, noble cnough to
achieve it. The Mexican people
were filled with a fervor and a
«confidence which carried them
successfully up to the threshold
of a new democratic future. For
the Mexican people arc was a
sharp, powerful weapon.

‘Their arcists started a movement
in painting which catches the
spirit of the Mexican people —
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cheir legendary background, their
closencss to the carch, their cn-
durance — in a very memorable
way. You have to go to Mexico
to see it, because most of the work
is there. Bur enough of it has
been shown abroad — in Canada
and the United States — to tell us
how authentic it is. Names like
those of Orozco and Rivera make
Mexico a more importan country
than it was before

The relation here berween a
change in the way people lived
and the art they produced is plain
tosec. It may not be as simple as
cause and cffect—throwing a stone
into water and making a splash—
but it is just as elosc. There mus
have been something in the Mexi-
can people that was suppressed
under the old conditions, and was
liberated under the new

It doesn't follow from this that
any change in socicty will *be
beneficial o art. It may or it may
not. The French Revolution of
1789 wok place in a country al-
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ready among the most highly
veloped, in terms of are, in the
western. world.  While the con-
ncction s not casy to find, it is
nonctheless worth noting that
Paris remained the Mecea of Eu-
ropean and American artistsduring
the whole of the nincteenth cen-
tury. The Russian Revolution is
t00 vast and too ncat 10 us for us
to judge; but several Russian com-
posers today arc “tops”. At any
ratc you can’t look ar twenticth-
century Mexico without knowing
more about the problem than
you did before.

And the U.S.

The second case is easier 10
examine, This time it concerns
the United Statcs, where the
Federal Art Project under che
W.P.A.—Works Progress Admin-
iseraion—subsidized the arts on a
large scale all over the country.
This was in and after 1935, im-
mediately following the Depres-
sion and mainly prompted by it.
For a period — a regtettably shore
period — a great many artists
were able to live as artists without
fear of starving. Whatever the
final verdict on this exciting
venture, we can agree that it has
furnished us_with an object-
lesson in social initiative from
which we can learn something
here and now.




What we can learn is that
arcists, by and large, do nor
lounge on  bed of idlencss when
their bread and butter is provided,
but go to work with renewed
energy. IF the subsidy was so
soon cur down and withdrawn, it
wasn't their faule. In fururc any
country — Canada for instancc —
that wants to encoutage its ar-

LOOKING AHEAD

tists will know one way of doing
it, Here ac any race is an instance
of the kind of social change we
can imitate and imitate safely.
France, the USS.R., the United
Statcs, Mexico — and we could
‘mention Sweden and several other
countries — have shown what 2
moderate amount of official sup-
port can do for ¢he arts

i

There hasn'c been any W.P.A.
in Canada. Neither has therc been
a revolution as in Mexico. Bur
artists and public are beginning
to get rogecher and talk things
over. The artises have banded
themselves in a Federation, be-
licving that they can do morc to
interest people and to improve
their scatus if they ac in concert,
than if they hug their privacy as
they used t0 do.

One very good idea that is
coming to the fore is thar of the
civic art centre — not in one city
but in every city and every town

- where artists could work and
where anybody could try his hand
at making something. Another
good idea which we can learn from
the United States and from Mexico
t00, is that we should decorate

the halls and walls of our public
buildings with sculptuse and mural
paintings and make chem good to
look at, and symbols of our
achievements and aims.

If these two projects get well
started the future will be rosy.
Remember that art has only begun
to develop in Canada and chat
there is still so litele done, so
much todo. It is only in 2 limitcd
field of experience that Canadian
painters have shown their excel-
lence thus far. They have painted
rocks and trees and clouds and
rapids — the things we look at
on our holidays — but haven't
painted the places where people
live and work and they haven't
painted the peaple themselves.
Or rather they are just starting to
branch out into these new fields.
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They don't want to paint the
uninhabited north today, because
they don’t think of it as uninha-
bited. Haven't we begun to live
there now?

This is just one of the ways in
which we can sce the changing
world working its changes in the
artist and giving him new things
to do. The war itself helps o
shife the emphasis and determine
what these new chings are to be.
There are men now in the Armed
Forces — as the Canadian Army
Arc Exhibition and the Royal
Canadian Air Force Exhibition,
recently sccn at Ottawa, scrve to
remind us — who are playing
their part in this development and
will play a larger part when the
‘war is won.

The future will have its prob-
lems. After we have made sure
that our righe to live is no longer
endangered, we shall have o face

the huge task of rebuilding what
has been destroyed. But that is not
enough. To justify the sacrifices
that have been made, it must be a
new warld — brighter than it has
ever been, with greater opportu-
nitics than the past has afforded
mosc of us. This is a job which
can be achieved only if all of us,
like a fighting unit, act as a team.
And to keep that clear in our
minds, we will need the help of
our artists.

THE AUTHOR
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‘What the

Artists Think

If the arts were found so valu-
able to remind us of our achicve-
ments and objectives in war, can
we afford w discard chem in

a0 have been made as 10 2.

ow we can use these sensitive
instruments to keep our cyes (and
our neighbours) on the long-
range peace-time rargets

In Canada, these

productive machincry during
the war. Arc in industry
means putting everything we
have into doing a fine job.

Encouragement of good de-
signers has been official policy
in Britain, France, Sweden,
Denmark and elsewhere. This
kind of national assistance has
paid dividends in che national

have been summarized before che
House of Commons Committee

on Reconstruction; they were pre- 3,

scated by a group representin
B ol i
students in all che ares. The work

thousands of industrial workers;
their brief was endorsed by the
Trades and Labour Congress of
Canada.

The artists’ brief made several
points clear:

1. Good designs arc as necessary
as nawral resources, skilled
Iabour or capital, o provide
full employment,* For Canada
iafly, distinctive sand- 4.
ards of quality are necessary if
any peoduct is to appeal o
buyers, cither here or abroad.
We have acquired much of the
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for
enjoyed by these countries

Many Canadians_have licele
chance to read widely, to scc
plays, to listen o musicians,
At the same time many ralented
Canadians arc forced to scll

abroad in search of a liveli-
hood. This is a problem of
distribution. Failure o solve
it makes for a poorcr, duller
existence in Canada. There is
scope for new art-forms, 00,
in Canadian icc-carnivals and
our national water spores.

Canadians can discover a lot
morc_about cach other (and
explain a lot more to outsiders)
by means of picrures, books,
plays and music than can be

learnt from trading and sta-
tistics. Through the arts we
can be recognized as livin
ople—and this personal kins
FlameeEeaE
most cordial and _permanent
kind. Thar's why Britain, the
USSR, the US.A. and other
countries use their artists and
works of art as ambassadors
me to think of it.
what do we remember clearly
about far-away cities and an-
cient kingdoms? Their cemples,
statucs, pocms, plays and songs?
Tter-change of ideas and crafes-
manship can do much o make
for a lasting peace.

A Detailed Program for
Canada

The people who prepared che
joint bricf had definite ideas about
the ways in which widespread
enjoyment of our talents c
achieved, They ask for a Federal
‘Arts Commission, (or whatever
it should be called) to conduct
research in materials and methods;
to collect and distribute informa-
tion about Canadian artists and
cheir work; 1o sponsor Jaws cover-
ing performance, copyrights,
training, competitions, etc.; and
to supcrvisc public works pro-

ms so that our mosc capable
ners can get a chance. Several
cxisting or proposed federal agen-
cies would co-operat in this work.

We have the National Gallery,
che National Film Board and the
ian Broadcasting Corpora-
We could have & National
Library, a- National Theatre and

a National Music School. All of
these bodics could train and use
more Canadian rtalent.  They
could provide audiences every-
where 1n Canada—and abroad—
with a much richer panorama of
the outlook, achievements an
opportunitics facing Canadians.

For Your Home Town

But these impressive organiza-
tions in Ottawa can only work if
there are people in the towns
ready to look after the books,
films, pictures and plays that come
to them. The idea is to build in
each communicy or neighbour-
hood a Public ‘hether
large or small, it would be near
the public park or sportsficld. It
i) il g vl it
hall with stage, a place for dis-
laying piccurcs and showing
i iR b
might all be rolled into one room,
or might be adjoining rooms, de-
pending on the size of the com-
munity. At Jeast one Canadian
city (London) already has such a
centre, combining a music hall,
(wich records and projeccor), an
art gallery, and a library, with
facilitics for rcading out-of-doors
{5 EOod ethes / Ia MRy, othes

Jaces the school buildings could
[ eed What is needed in most
cases is a_group of citizens who
will see that the thing is done.
The artists sugges that our fed-
eral and provincial governments
make grants to help—that a few
demonstration centres will be
needed in the beginning to show
how che thing works.
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Are These Just "Frills” ?
These community centres can

‘have a lot to do with winning the

peace:

L. By sceing and hearing the best
thae the various regions of
Canada have produced, the

get a clearer view of how much

‘made in Canada™ can mean.

2. Smaller communities would
h

have some of the attractions
50w cnjoyed only by the larg-
=y

L

By providing a centrc for
e acciviies where_they

with greaer
Ineerest and incelligence This
is importanc if the working
day and the working career are
t0 be shorten, ese centres

payrolls chose who don
the moncy but have nothing
more interesting to do. The
could also provide instruction
in crafs for people wich sime
o0 thele hands, those' who
nced cash income.

4. By providing 2 symbol of our
intention to live more satisfy-
ing, varied and intcresting
ives. These community cene
cres might constitute very fit-
ting memorials to those who
didn't come back. The people

of your town or neighbour-
hood would find under this
roof, in pleasant surroundings,
whatever is of interest to them
from politics to_handicrafs.
We live in a world where the
most complete schooling, if
lefe untouched, goes qulckly
out of date. And if we
going to keep busy, and ktep
the e will have to keep
. It's not out of
e :hml: of spending
ewo or three dollars a year per
person for this, after we've
Spem perhaps $50 per year to
get him a formal schooling,
times that to
train him to fight, is it?

Finally, rnember shat shese
are only proposals so far; suppose
you were on the National Cantecn
Commitcee called Parliament.
Would you support the commun-
ity reeréation centre idea?

You Can Get

frse class colour prings, 30 by 40
inches, by Canadian
your quarters. For furcher infor-
mation, ask your Special Services
Officer, or write directly to

TuxNarionas Gaiey 01 Caxana,
Orzawn, Canana.

What's On Your Mind?

DO YOU AGREE?
"Duning « day o hncred wnd ey o desk at Jeas once. For the firse
TEcpe i oa my dik s Tked,
s v el of ket 1 Tk o o 343 il e chey Bk noctead aoy of

:h:m 7 had read onc o owo.. T then suggested they get s copy

by nawukxplmdwpmn(m.mmmubmm

ettty el - e s zead g bae el all were
R,?“" up and glaoced u. . The last three days | paced copita

xod War aloog ide CA, At she end of chrce days the ABCA beakicn ok

e point where they were no fonger readable. .. Your

beofnseres
CSM., Caxapan Cosvaumcrwr Divor, C.AO.,
xat Muorrmamaxeax  Foncr—October; 1944).
REHABILITATION ]
Here sz my probles. ... Wil ¢ be posible o ke advantage of oo assance

1 would like to buy a home and about a
s 30d shocld be ablc o

for a home loag before the time reqo
saeoding Pharmacy Collge uades the Taiorine f the Shusaions ety Yol
i be possible for me to take advaatage of the Vererans® Laad Act aod buy 2 home?”

(LAC, RAF, Cavmuar Mevrreaaxuax Forca—0Oerober 17, 194

WHO GETS OUT FIRST?

of

e phm is the economic factor and firmly believe ehat the oaly time a man
mm‘-Idkde‘mw{mm the Armed Services is when he is able to be rc-instatcd i
civilian employment rmancat nacure which will assure chat peeson & st
of living comparable to that he enjoyed while in the Armed Forces. The personnel

at have no jobs or positions co rerurn to shoald be recained in the Armed Services
2 ghe tame rte of puy and dependenes allowancss as e being reeived by he
individual upon cessation of hostilicies.”

(Euacrmicar Axrinices, S.N.A.D., St. Jom's, Nrio.,—0dt. 19, I94).

MARKETING WHEAT

T ol fgnocan of the mchods by which owe wheae i mareted, ad eaches

¢= s o e o 11 hiak e s kol g b il v o brsaee
eseen, i with avalable makess, a0d a6 chs 4 5ch i obriods peobk

15«1 i Fihouid o smetiag © Blp e undescd why s v b

(Pusor Omcss, RCAF., Oviseas—0cs. 6, 194).

Send s yourcomments. - Youe ams il o b pabliched.
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Let’s See...

One picture may be worth a thousand words. A good fifreen-
minute film can tell us a lot that pamphlets can’t—and experience
shows that films do make for livelicr, better informed argument. You
can get the titles below for your group. Some of the films will
raise points for discussion on a'wide range of topics. *‘The Industrial
Provinces of Canada” for instance would be just as uscful in examining
‘the chances for a job in a particular industry as it would in the study
of a particular locality. But for convenience the films are listed under
the subjects discussed in recent issues of CANADIAN AFFAIRS.

CANADIAN AFFAIRS FILMS
Art—Canadians, for the Useof ......... Canadian Landscape
West Wind

Skyways of the Future.
The Maritimes. .....
Will there be Jobs?.
Canada and UNRRA.

...Wings of a Continent
.The Maritimes
.Postwar Jobs

«ves. . UNRRA in the Wake
of the Armies

ORI A e T e Indfustrlal Provinces

o
Power for Prosperity.........coivvunnnenn Romance of a River
Prairie Provinces.............ccceneenaies The Prairie Provinces

The Peoples of Canada

The films arc available from some of the Military Districe Film
Libraries, Naval Service Headquarters, or R.C.A.F. Command Film
Libraries. Others can be obtained from National Film Board Regional
Libraries. Ask your Schoolmaster or Educational Officer about
getting them.

Published for the Canadian Armed Forces by the Wartime Informasion Board. Made
available 1a civilian educatiomal agencies at the request of the Canadian Council of Edu-
cation for Citizenship. Not to be reprinted without permission.

OTTAWA: EDMOND CLOUTIER, PRINTER TO THE KING'S MOST EXCELLENT MAJESTY
PRINTED IN CANADA, 1944




